E XCAVATIONS at Ayia Irini in the years 1960-1969 produced fragments of 36 marble figurines, chiefly of well-known Cycladic types. All came from the area of the settlement on the promontory, none from graves. They were found in many parts of the site and at many different levels, stratigraphically associated with pottery and other objects of the Early, Middle, and Late Bronze Ages. It is not a large collection, but some of the pieces have an intrinsic interest and the group as a whole is not without significance.
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COMMENTARY RELATIVE CHRONOLOGY
The following chronological designations are being used provisionally during the study of objects found at Ayia Irini. They are subject to minor alteration when all the pertinent evidence has been examined and collated. Nobody supposes that figurines of the well-known Cycladic types were made in the Late Bronze Age, yet 13 of the 29 were found in deposits of that date or in surface earth just above such deposits. Of the four examples found in Early Bronze Age strata only one, No. 15, came from a firmly attested context of E.C. II/E.H. II, where its occurrence might seem most normal. Apropos of this fact, it is worth observing that of all our collection it is precisely No. 15, small fragment though it be, which shows characteristics of the free and naturalistic style-the style, that is, of the famous flute player and seated figures which some students of the subject have supposed to come late in the series. Furthermore, a fairly common speculation that the early tradition was carried on into the Middle Bronze Age finds little support in the fact that six of our pieces came from deposits of that time (Period II), for all six (Nos. 2, 3, 13, 17, 19, 28) are of types which have close parallels of reasonably well attested Early Cycladic date on other islands.
Clearly, then, statistics of this sort from Ayia Irini, and probably most of those from similar town-sites, will be of value in only a few instances. The reasons, furthermore, seem fairly obvious: (1) a vastly greater volume of debris has been excavated from the later, uppermost, buildings than from those of Periods II and I, and (2) the construction of deep cellars in the late period inevitably dislodged objects of older times. Any single object can be, and frequently is, displaced upward at a stratified site; and a small, distinctive, attractive object like these figurines is more likely to be picked up and kept about than most other bits of furniture. Three of our pieces (Nos. 10, 34, 35) seem even to have been used as tools after they were broken.
At (Figs. 2, 3) . In Nos. 14 and 15 the legs were quite separated; as observed above, the latter is distinct from all the others in degree of naturalism.
The Nos. 30-36 make up a wholly different category, not only in date, as mentioned above, but in general conception and form, if my reconstruction of the type from the fragments is correct (Fig. 5) . They are singularly smooth and flat, the only bodily marking being the strange sunken breasts of No. 32 (Fig. 3) class of figurine, made probably at Ayia Irini and in the Late Brcnze Age, in accordance with a local preference. It is to be noted that they were found in various parts of the site, not only around the temple but also in Areas C (three pieces) and J and R (Fig. 1) .
CONCLUSIONS
Conclusions that may be drawn from this collection at present are largely negative.
The old and pertinacious theory that figurines were made primarily or solely as offerings to the dead is not applicable at Ayia Irini. It arose of course because most of the known pieces were found, or were thought to have been found, in tombs throughout the Cyclades. Ours all come from places frequented by the living (and surely it would be perverse to think that all the people who made them were busily preoccupied with preparations for dying). Early Bronze Age cemeteries have not yet been discovered in Keos.3 A fair number of graves belonging to our Period II have come to light; some held offerings, but no figurines were among them. It seems reasonable to guess that these objects were pleasing, or thought to be useful in some way, to living people, and that in various communities it was customary to place them, along with other offerings of household goods, in tombs of the dead.4
The figurines from Ayia Irini show diversity of material, form, and workmanship. The marble of which they are made is of different colors and textures. Small sources are known to exist in Keos but their product has not been analysed; nor indeed has it been demonstrated as yet, in spite of various laudable attempts, that pieces of marble can be assigned by any practical method to their geographical places of origin. Methods of that sort may be devised and applied in the future; meanwhile it is probably better to refrain from guessing.
In the study by Renfrew shapes of figurines have been examined and classified at length. His gathering together of many examples and especially his sorting out of the relatively few pieces of known provenience are very valuable services. Most of the fragments from Keos can be likened to the corresponding parts of one or another figurine in his lists. His classification by types is complex, however, and his description of details necessarily superficial, so large is the whole body of material. Therefore the system may appear to be more accurate and it may inspire more confidence than is in fact warranted at present. Its value is reduced, moreover, by 3Two marble vases, a rounded bowl and a pedestalled jar of familiar shape (cf., e. g., C. Doumas, Goulandris Collection of Early Cycladic Art, Athens, 1968, no. 258) were found by chance during road-building in the western part of the island and rescued by Miss E. Lazaridou; Kea museum nos. 44, 45. They look like furniture of a grave. 4 They have been found in the settlements at Ayios Kosmas in Attica and at Phylakopi; the latter well reported in Renfrew's article, pp. 25-26. the choice of terminology: for instance, Renfrew's naming of " cultures," " types," and " varieties " after places and regions of the Aegean is erratic, unnecessary, and misleading. When one reads of the " Kea Variety " (sc. those with the wrinkled belly), he might fairly assume that it was invented or widely represented on this island, but he then discovers that the author knew of only three examples in all, and that of these only one came from Ayia Irini. Possibly this variety does belong here; a second example, our No. 7, was found in the campaign of 1969. But there is no proof, not even a valid presumption, that this is the case.
The long neck, No. 28, and the fiddle-shaped body, No. 29, would fall into Renfrew's class of " schematic figurines," and No. 10 might possibly be restored after examples of his " Plastiras " type. These ought all to be dated, then, in his early phase, the " Grotta-Pelos Culture." But Ayia Irini is outside of the sphere of that so-called culture, not having marble saucers, bowls and jars, or pots like those of the Pelos cemetery; whereas our first considerable settlement has sauceboats and related objects, which Renfrew places in the succeeding period of his " KerosSyros Culture" along with the (more advanced?) figurines of the type with folded arms. Indeed the evidence observed up to now at Ayia Irini suggests that the site was not occupied at all in the time of Grotta and Pelos, if " time " is the right word and those sites do in fact represent an earlier stage of habitation in the Cyclades. I suppose that they do, and that it is the chronological stage which may properly be called Early Cycladic I. But much further excavation and detailed factual reporting are needed before the sequences can be established securely.
